(Tasso of Franz Liszt, p. 2) 


represent them in music, we first called up his august spirit 

as he still haunts the waters of Venice. Then we beheld his 
proud and melancholy figure as he passed through the festivals of 
Ferrara, where he had produced his masterpieces. Finally, we 
followed him to Rome, the Eternal City, which offered him the 
crown and glorified in him the martyr and the poet." Natural 

form and aesthetic form and the translation of natural form into 
aesthetic form and survival and form and". . . certainly no more 
"baroque' figure ever trod this earth than the supreme phenomenon 
of Elizabethanism--Elizabeth herself. From her visible aspect to 
the profundities of her being, every part of her was permeated by 
the bewildering discordances of the real and the apparent. Under 
the serried complexities of her raiment--the huge hoop, the stiff 
ruff, the swollen sleeves, the powdered pearls, the spreading, 
gilded gauzes--the form of the woman vanished, and men saw instead 
an image--magnificent, portentous, self-created--an image of 
regality, which yet, by a miracle, was actually alive" (Elizabeth 
and Essex, Austrian Edition, printed in Vienna by Waldhein-Eberle, 
1943, pp. 11-12). Natural form and aesthetic form and great 
empires are not governed naturally but rather artificially and 

the un-natural is often useful in monarchies and "This bodes some 
strange eruption to our state" says Horatio and twelve to sixteen 
lines will be inserted in the inner play and Hamlet will avenge 
the murder of King Hamlet. Claudius and Gertrude will fall into 
an aesthetic trap laid by Hamlet and the disorder and chaos in 

the state of Denmark will be no more and unity will be created out 
of chaos and Shakespeare's Hamlet was played in 1600 or 1601 and 
printed first in 1603 and it was entered on the Stationers’ Register 
on July 26, 1602 and the daughter of Henry VIII and Anne Boleyn was 
named Elizabeth and Elizabeth Tudor came to the throne of England 
on November 17, 1558 and remained there until her death on March 24, 
1603 at Richmond, Surrey, Survival and form: natural form and 
aesthetic form and the translation of natural form into aesthetic 
form and Hamlet is Elizabetheanism and the components of aesthetic 
cycles survive the cycle and the components of natural cycles do 
not survive the cycle and the answer is because of aesthetic form, 
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